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» DE Ein neues Festival beginnt. Nach drei Jahren Pandemie ist vielleicht alles
wieder ein bisschen so wie friher — und doch ganz anders. Wir freuen uns auf jeden
Fall, Innen wieder ein vielseitiges Angebot an Filmscreenings, Ausstellungen, Talks
und einem umfangreichen Campus-Programm machen zu kénnen. Zahlreiche be-
teiligte Kiinstler*innen haben angekindigt, ihnre Arbeiten wieder vor Ort persénlich
vorzustellen. So freuen wir uns auf ein lebendiges Festival mit lhnen!

Finf Tage lang wird Osnabrick wieder zu einer internationalen und
richtungsweisenden Plattform fiir Medienkunst und zum Treffpunkt fir Publikum,
Kinstler*innen, Kurator*innen, Forschende und Studierende.

Zahlreiche spannende, internationale Einreichungen spiegeln sich
im Filmprogramm und in der Ausstellung wider. Das Filmprogramm préasentiert
sowohl aktuelle Arbeiten junger, als auch ausgewahlte Werke etablierter Kiinst-
ler*innen. Neben den Programmen des internationalen Wettbewerbs und der
Langfilm-Auswahl sind dabei mit dem Themenprogramm Trembling Time und
der Reihe Artist in Focus weitere Schwerpunkte gesetzt. An der Schnittstelle
von Film und Performance bewegt sich ein neues, mehrjéhriges Projekt, das das
EMAF in Kooperation mit dem Kunstler*innenkollektiv LaborBerlin durchfiihrt.
Die Ausstellung zeichnet mit verschiedenen Installationen, Skulpturen und Video-
arbeiten internationaler Medienkinstler*innen ein vielseitiges Bild.

Trembling Time — eine Zeit in Unruhe, deren Bewegung diffus und
ungerichtet, aber weithin spurbar ist, in der sich das mdgliche Ende von etwas
ebenso andeuten mag wie die Entstehung von etwas Neuem. Das Motto des EMAF
2023 steht nicht vorrangig fiir einen Moment der Krise — auch wenn wir derzeit
hautnah splren, wie sich jenes Zeitfenster, in dem die globale Klimakatastrophe
noch abzuwenden ware, zusehends verengt; wie globale Kriege und Konflikte bis
in unsere lokalen und sehr personlichen Zusammenhéange hinein wirken und sich
fur ihre Leidtragenden in der traumatischen Zeitlichkeit von Flucht und Migration
verlangern. Mit Trembling Time |adt das EMAF dazu ein, unsere Vorstellungen von
Zeitlichkeit und Geschichte zu Gberdenken.

Wir freuen uns, dass wieder viele junge Menschen am EMAF beteiligt
sind und das Programm mitgestalten. Dazu z&hlen Studierende der Hochschule
fur Grafik und Buchkunst Leipzig, der Kunsthochschule Mainz, der Akademie der
Bildenden Kiinste Miinchen sowie von Hochschule und Universitat Osnabruck.

Wir bedanken uns bei dem Niedersédchsischen Ministerprasidenten
Stephan Weil, der erneut die Schirmherrschaft Gber das Festival tbernommen
hat. Danken mochten wir auBerdem all unseren Unterstitzer*innen, fordernden
Institutionen und Sponsor*innen — besonders der nordmedia, der Stadt Osna-
brick, der Stiftung Niedersachsen, der VGH-Stiftung und dem Landschaftsverband
Osnabricker Land e.V..

v EN A new festival begins. After three years of the pandemic, perhaps
everything is a bit like it used to be — but yet quite different. In any case, we are
pleased to be able to offer you a diverse range of film screenings, exhibitions,
talks, and an extensive campus programme. Many of the participating artists have
announced that they will once again present their work in person on site. We look

forward to a lively festival with you!
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For five days, Osnabrtck will once again become an international and trend-
setting platform for media art and a meeting place for the public, artists, curators,
researchers, and students.

Numerous exciting, international submissions are reflected in the film
programme and the exhibition. The film programme presents both current works
by young filmmakers and selected works by established artists. In addition to the
programmes from the International Competition and the feature film selection,
the theme programme Trembling Time and the series Artist in Focus will be fur-
ther focal points. A new project that the EMAF is realising in cooperation with the
artists’ collective LaborBerlin will take place over several years at the interface
of film and performance. The exhibition presents a multifaceted picture with var-
ious installations, sculptures, and video works by international media artists.

Trembling Time — a time in turmoil, whose movement is diffuse and
unfocused but widely perceptible, wherein the possible end of something may be
hinted at as well as the emergence of something new. The motto of the EMAF 2023
does not predominantly stand for a moment of crisis — even though we are currently
feeling at first hand how the window of time in which the global climate catastrophe
could still be averted is visibly narrowing; how global wars and conflicts are hav-
ing an impact on our local and very personal contexts and are being prolonged for
their sufferers in the traumatic temporality of flight and migration. With Trembling
Time, the EMAF invites us to rethink our ideas of temporality and history.

We are delighted that many young people are once again involved in
the EMAF and helping to create the programme. These include students from the
Academy of Visual Arts Leipzig, the Mainz Academy of Art, the Munich Academy
of Fine Arts and the Osnabriick University as well as the Osnabrtick University
of Applied Sciences.

We would like to thank the Minister President of Lower Saxony, Stephan
Weil, who has once again taken on the patronage of the festival. We would also
like to thank all our supporters, sponsoring institutions and sponsors — especial-
ly nordmedia, the City of Osnabrlick, the Foundation of Lower Saxony, the VGH
Foundation, and the Landschaftsverband Osnabriicker Land e.V.

Wir wiinschen lhnen und Euch viele neue Einblicke und Begegnungen
beim 36. European Media Art Festival in Osnabriick!

We wish you many new insights and encounters at the
36th European Media Art Festival in Osnabriick!

+» The team of the European Media Art Festival 2023
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GruBwort des Niedersachsischen
Ministerprasidenten
Word of Welcome by the

Minister-President of Lower Saxony

» DE Das European Media Art Festival ist seit
langem ein wichtiges Ereignis in der Medienkunstszene
und ich freue mich, dass es in der Zeit vom 19. bis zum
23. April wieder mit einem umfangreichen Angebot in
Osnabriick stattfinden kann. Im Zentrum des Festivals
steht das Thema Trembling Time, zitternde Zeit, das
in der Ausstellung der Osnabricker Kunsthalle und in
eigens kuratierten Filmprogrammen und Talks intensiv
beleuchtet wird. Normalerweise widmet sich das Kunst-
festival den gesellschaftlichen Themen unserer Zeit.
Diesmal ist die Zeit selbst Thema. In einer Zeit der Un-
ruhe und Unordnung, in der sich globale Krisen zuneh-
mend auf jeden Einzelnen auswirken, geht es buchstab-
lich um Endlichkeit. Sicherlich werden moderne und
innovative Technologien und ihre Wirkung auf uns Menschen in den Osnabrlicker
Festivaltagen wieder eine besondere Rolle spielen. Denn dafir ist das EMAF inter-
national bekannt. Mit verschiedenen Medienkunstformen wie experimentellen
Filmen, interaktiven Arbeiten, Ausstellungen, Performances und Videoinstallationen
werden die Teilnehmenden angeregt, sich intensiv mit einem Thema auseinander-
zusetzen und auszutauschen.

Als Schirmherr des EMAF liegt mir besonders viel an der Programm-
sektion Campus. Hier préasentieren Studierende ihre Werke einem breiten und inter-
essierten Publikum. So kénnen sie erste Erfahrungen sammeln und sich vernetzen —
eine wunderbare Chance fir den niedersachsischen kinstlerischen Nachwuchs,
dem ich dabei viel Gliick und Erfolg wiinsche.

Die Organisatoren leisten mit diesem einzigartigen Kunst- und Medien-
event erneut einen herausragenden Beitrag zum Kulturstandort Niedersachsen.
Deshalb unterstitzt die Landesregierung das Filmfest kontinuierlich Uber die nord-
media, die Fordergesellschaft der Lander Niedersachsen und Bremen.

Dem Organisationsteam, den Jurymitgliedern und Aktiven wiinsche
ich gelungene Festivaltage, interessante Beitradge und vor allem viele zufriedene
Besucherinnen und Besucher. Lassen Sie sich durch die Medienkunst inspirieren!

@ @ 7 Words of Welcome



» EN The European Media Art Festival has long been an important event

in the media art scene, and | am delighted that it will once again be taking place in G ru Bwort de r O berbu rgerme|8ter| N
Osnabriick with an extensive programme from 19 to 23 April. At the heart of this "

festival is the theme of Trembling Time, which will be intensively explored in specially d e r Stadt Osn a bru C k

curated film programmes and talks as well as at the exhibition of the Osnabriick

Kunsthalle. Normally, the art festival is dedicated to the social topics of our time. This Word Of We/come by the Lord Mayor
year, time itself is the subject. In a time of turmoil and disorder, when global crises H "

are increasingly affecting each and everyone, it is literally about finality. Certainly, Of the C/ty Of OsnaerCk

modern and innovative technologies and their effect on us humans will again play
a particular role during the Osnabrtick Festival Days. For this is what the EMAF is
internationally known for. With various forms of media art such as experimental films,
interactive works, exhibitions, performances and video installations, participants are
encouraged to deal intensively with a topic and to exchange ideas.

As patron of the EMAF, | am particularly keen on the Campus pro-
gramme section. Here students present their works to a broad and interested audi-
ence. This gives them the opportunity to gain their first experience and to network — a
wonderful opportunity for Lower Saxony’s up-and-coming artists, whom | wish the
best of luck and success.

With this unique art and media event, the organisers are yet again
making an outstanding contribution to Lower Saxony as a cultural location. That is
why the state government continuously supports the film festival through nord-
media, the funding agency of the states of Lower Saxony and Bremen.

I wish the organising team, the jury members and all active partici-
pants successful festival days, interesting contributions and above all many satis-
fied visitors. Let the media art inspire you!

» DE Das European Media Art Festival ist eine

Institution in Osnabrick. Es findet nunmehr zum 36. Mal

statt und wird auch bei der diesjahrigen Auflage wieder

ein vielféltiges Programm mit internationalen Filmen,

einer Ausstellung und Talks présentieren. Es garantiert,

wie es beim EMAF Tradition ist, den direkten Austausch

zwischen den Akteuren und dem Publikum vor Ort.
Das diesjahrige Thema des Festivals ist

Trembling Time. Es widmet sich der Zeit als Konzept,

das es in einer Zeit der Unruhe und des Unsteten zu

hinterfragen gilt. Dabei geht es um den Fortschritt, der

den Menschen immer mehr Mdéglichkeiten bietet, aber

gleichzeitig durch den Klimawandel, Krieg und Gewalt

zu einer Gefahr wird. Es wird deutlich, dass Zeit nicht

ausschlieBlich durch Sekunden und Minuten, Jahre und Jahrzehnte greifbar ist,

sondern dass sie durch unser Handeln und durch das, was auf der Welt geschieht,

Verdnderungen erféhrt, dass sie in unserer Wahrnehmung be- oder entschleunigt.
Auf dem EMAF werden in diesem Jahr rund 200 Produktionen gezeigt,

die die Festivalkommissionen aus rund 3.000 eingereichten Arbeiten ausgewahlt

haben.Im Rahmen des Wettbewerbs werden drei Preise vergeben: der EMAF Award, der

Dialog Preis und der EMAF Medienkunstpreis des Verbands der deutschen Filmkritik.
Ich winsche allen Besucherinnen und Besuchern spannende Erleb-

nisse rund um die Filmvorfluhrungen. Fir das wie immer auBergewdhnliche Pro-

gramm danke ich den Organisatorinnen und Organisatoren des EMAF sowie allen,

die dieses einzigartige Festival in unserer Stadt fordern.
» EN The European Media Art Festival is an institution in Osnabriick. It
is now taking place for the 36th time and for this year’s edition it will once again
present a diverse programme including international films, an exhibition and talks.
It guarantees, as is tradition at the EMAF, a direct exchange between the actors
and the audience on site.

This year'’s festival theme is Trembling Time. It is dedicated to time as

a concept that needs to be questioned in times of restlessness and unsteadiness.

Hannover, March 2023

Vidosun (i)

Stephan Weil,
Minister-President of Lower Saxony
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It is about progress, which offers people more and more possibilities, but at the
same time poses a threat due to climate change, war, and violence. It becomes
evident that time is not exclusively tangible through seconds, minutes, years, and
decades, but rather undergoes changes through our actions and through the events
that take place in the world, thus accelerating or decelerating in our perception.

This year, around 200 productions will be screened at the EMAF,
selected by the festival commissions from around 3,000 submitted works. Three
prizes will be awarded as part of the competition: the EMAF Award, the Dialogue
Prize and the EMAF Media Art Prize of the German Film Critics Association.

I wish all visitors thrilling experiences around the film screenings.
| would like to thank the organisers of the EMAF and all those who support this
unique festival in our city for what is, as always, an exceptional programme.

Osnabrick, March 2023

< ’ \-
fallow'vs 15 He
Katharina Potter,
Lord Mayor of the Ciy of Osnabriick
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+ DE Die Filmprogramme des EMAF geben einen breiten Uberblick tUber
das internationale experimentelle Filmschaffen — von aktuellen Kurz- und Lang-
filmen Uber historische Werke bis hin zu audiovisuellen Performances und
Expanded Cinema.

Thematische Schwerpunkte der kurzen und mittellangen Filme im Inter-
nationalen Wettbewerb sind in diesem Jahr die Auseinandersetzung mit familidren
Beziehungen, Intimitat und Hauslichkeit, die Traumata von Vertreibung und Entwur-
zelung und kiinstlerische Zeitreisen zwischen Vergangenheit und Zukunft. Wie wird
die Realitat staatlicher Grenzen und sozialer Trennungen erfahren und tberwunden?
Was ermoglichen Solidaritat und Widerstand? Wie leben unsere Erinnerungen fort,
und wie imaginieren wir Neues durch Technologie, Trdume und Ritual?

Auch die vier aktuellen Langfilme im Programm vermitteln vielschichtige
Eindricke von Orten im Wandel, umstrittenen Geografien und sich tberlagernden
Zeiten. Sie bewegen sich durch gelebte und filmische Landschaften, beobachten
die Verédnderungen, die Modernisierungs- und Migrationsprozesse in |&ndlichen
Regionen verursachen, erzadhlen eine alternative Geschichte des Lebens auf der
Erde, oder studieren die Schnittstellen zwischen Architektur und Ideologie.

Mit Implication. On Documentary Ethics setzen wir eine Reihe fort, die
im vergangenen Jahr mit groBem Erfolg begann. Wir laden hierzu Kiinstler*innen
aus dem Internationalen Wettbewerb ein, Filme auszuwahlen und mit uns zu dis-
kutieren, die das Thema dokumentarischer Ethik im Film aus unterschiedlichen
Perspektiven beleuchten. Dabei geht es etwa um die Ethik der (kunstlerischen)
Zusammenarbeit, die Schnittstellen zwischen Dokumentarischem und Performa-
tivem oder die Darstellung von Nahe, Begegnung und Intimitat.

Ein weiteres Highlight bildet das von Rachael Rakes kuratierte, sechs-
teilige Film- und Performanceprogramm zum Festivalthema Trembling Time.
Ausgehend von der Annahme, dass die ldee einer linear fortschreitenden Zeit,
die bis heute unser Denken und Wahrnehmen, unser dkonomisches und poli-
tisches Handeln bestimmt, ein Konstrukt ist, und zwar ein potenziell existenz-
bedrohendes, beschéaftigen sich die Arbeiten in diesem Programm mit alter-
nativen Zeit- und Wertvorstellungen.

Als Artist in Focus wiirdigt das EMAF in diesem Jahr die Kunstlerin
Angela Melitopoulos. Seit Mitte der 1980er Jahre realisiert sie Videos, Installati-
onen und Soundarbeiten, auch in Kooperation mit anderen Kinstler*innen, Theo-
retiker*innen oder aktivistischen Netzwerken. Das EMAF prasentiert eine Auswahl
aus ihrem umfassenden Werk, von frihen experimentellen und aktivistischen
Videos bis hin zu aktuellen dokumentarischen Filmen. Im Dialog mit Melitopoulos’
Arbeiten sind auch Werke anderer Kunstler*innen zu sehen.

An der Schnittstelle von Film und Performance bewegt sich ein neues,
mehrjahriges Projekt, das das EMAF in Kooperation mit dem Kuinstler*innenkollektiv
LaborBerlin durchfuhrt. Unter dem Titel SPECTRAL. Unburdened Recollections
werden historische und selten gezeigte Expanded Cinema-Arbeiten und Filmper-
formances rekonstruiert und beim Festival wiederaufgefihrt. In Gesprachen mit
den beteiligten Kinstler*innen und Kurator*innen wird auBerdem diskutiert, wie
diese flichtigen Kunstwerke jetzt und in Zukunft bewahrt und verfiigbar gehalten
werden kdnnen.
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Y The film programmes of this year’'s EMAF will provide a broad overview
of international experimental filmmaking — from current short and feature-length
films to historical works, audiovisual performances and expanded cinema.

The short and medium-length films in the International Competition
thematically focus on the examination of family relationships, intimacy and
domesticity, the traumas of displacement and uprooting, and artistic time travel
between the past and the future. How does one experience and overcome the
reality of state borders and social divisions? What is made possible by solidarity
and resistance? How do our memories live on, how do we imagine something new
through technology, dreams and ritual?

The four Feature Films in the programme also convey multi-layered
impressions of landscapes in transition, contested geographies and overlapping
times. They move through lived and cinematic landscapes, observe the changes
that modernisation and migration processes cause in rural regions, tell an alter-
native story of life on Earth, or study the intersections between architecture
and ideology.

With Implication. On Documentary Ethics we are continuing a series
that started last year with great success. We are inviting artists from the Inter-
national Competition to select and discuss films with us that illuminate the topic
of documentary ethics in film from different perspectives. The topics include the
ethics of (artistic) collaboration, the interfaces between the documentary and
the performative, or the representation of closeness, encounters, and intimacy.

Another highlight is the six-part film and performance programme
curated by Rachael Rakes on the festival theme Trembling Time. Based on the
assumption that the idea of a linear progression of time, which to this day deter-
mines our thinking and perception, our economic and political actions, is a con-
struct, and one that potentially threatens our very existence, the works in this
programme deal with alternative concepts of time and values.

This year, EMAF honours the artist Angela Melitopoulos as Artist
in Focus. Since the mid-1980s, she has been creating videos, installations and
sound works, also in cooperation with other artists, theorists and activist net-
works. EMAF presents a selection of her works, from early experimental and
activist videos to recent documentary films. In dialogue with Melitopoulos’ work,
there will also be films by other artists.

At the interface of film and performance, EMAF is carrying out a new,
multi-year project in cooperation with the artist collective LaborBerlin. Under the
title SPECTRAL. Unburdened Recollections, historical and rarely shown Expanded
Cinema works and film performances will be reconstructed and reperformed at
the festival. Discussions with the participating artists and curators will address
how these ephemeral works of art can be preserved and made available now
and in the future.

= Katrin Mundt
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» Curatorial Team

Ryan Ferko is an artist working predominantly in
film and video. Between cinemas and galleries, his
work is concerned with how history and power is
constructed in landscapes. Based in Toronto, this
work is invested in collective ways of addressing
and experiencing place, and since 2013 he has
worked frequently in collaboration with Parastoo
Anoushahpour & Faraz Anoushahpour. Recent
solo and collaborative work has been shown at
Flaherty Seminar, Berlinale, New York Film Fes-
tival, Sharjah Film Platform, Toronto International
Film Festival, Curtas Vila do Conde, EMAF, and
Media City Film Festival, amongst others.

Mason Leaver-Yap works with artists to produce
texts, exhibitions, and events. He has recently
been working with Renée Green and Free Agent
Media, Oreet Ashery, Stefanie Heinze, Onyeka
Igwe, Winnie Herbstein, Ima-Abasi Okon, Beatrice
Gibson, Laura Guy, Sunil Gupta and the Estate of
Tessa Boffin, Andrea Buttner, Iman Issa, and Jimmy
Robert. He is based in Glasgow and Berlin.

Katrin Mundt is a curator, author and co-director
of EMAF. Film programmes and exhibitions for,
among others Videonale, Bonn, HMKV Dortmund,
WKV Stuttgart, Museum Wiesbaden, Matadero,
Madrid and 25 FPS, Zagreb. She was a programmer
for Duisburger Filmwoche, Oberhausen and Kassel
Dokfest. Seminars, workshops and lectures at
Ruhr University Bochum, Dusseldorf University,
Goldsmiths, London, and HBK Braunschweig,
among others. She regularly writes on artists’
moving image, especially its intersections with
documentary and performative practices.

Philip Widmann makes films, texts, and film pro-
grammes. His film and video work has been shown
in film festivals and art spaces, among them the
Berlinale, Rotterdam, Views from the Avantgarde /
NYFF, Yamagata, FID Marseille, CPH:DOX, Visions
du Réel, Videonale, Wexner Center for the Arts, The
Institute for Endotic Research Berlin. He has se-
lected film programmes for Arkipel Jakarta, Image
Forum Tokyo, Kassel Dokfest, and others.

017/

Tinne Zenner is a visual artist, filmmaker and pro-

grammer based in Copenhagen. Her films have
been shown at a number of international film
festivals including NYFF, CPH:DOX, Courtisane,
Oberhausen, EMAF, Rencontres Internationales
Paris/Berlin, Image Forum Tokyo and EXiS, and
her installation work exhibited at museums and
galleries internationally. Zenner is a co-founder
and member of Sharna Pax (formed in 2013), a
film collective based in London/Copenhagen
working between the fields of anthropology, doc-
umentary and visual arts. She holds an MFA from
The Royal Danish Academy of Fine Arts and is
currently in production of her solo film and exhi-
bition project (Im)material Extraction, opening at
Vermillion Sands in Copenhagen late 20283.

Film Programme
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» Jury EMAF Award and Dialog Award

Greg de Cuir Jris co-founder and artistic director
of Kinopravda Institute. Recent projects include
a hybrid screen programme curated for the 7th
Biennale de Lubumbashi. Upcoming projects in-
clude a two-volume screen programme for Kurz-
film Festival Hamburg and an exhibition for Media
City Film Festival in Windsor-Detroit. De Cuir re-
cently delivered talks on the ethics and politics of
curating at EYE Filmmuseum in Amsterdam and
Kurzfilmtage Winterthur. Among other things he is
currently editing the first translation of Construc-
tivism in Film: The Man With the Movie Camera,
written by Vlada Petric (originally published in
1987 by Cambridge University Press).

Jeannette Mufioz is a Swiss Chilean artist who
works with the moving image: film, installation and
performance. She has presented her work in film
festivals and art spaces such as: Spazio per I'Arte
Contemporanea La Rada, Locarno, National Gallery
of Art, WashingtonDC, Circulode Bellas Artes, Madrid,
Punto de Vista, Pamplona, MassArt, Boston, (S8)
Mostrade Cinema Periférico, A Corufa, Experiments
In Cinema, Albuquerque, FICUNAM, Mexico City,
Doc’s Kingdom, Arcos de Valdevez, Lincoln Center,
New York, Media City Film Festival, Windsor-Detroit,
and the International Film Festival Rotterdam.

Maryam Tafakory (born Shiraz/Iran) works with
video and performance. Screenings of her work
were held at MoMA, New York, ICA, London, HKW,
Berlin, M HKA, Antwerp, and Anthology Film Ar-
chives, New York, amongst others. Awards in-
clude the Tiger Short at the 51st International
Film Festival Rotterdam, the Gold Hugo Award
at the 58th Chicago International Festival, the
Barbara Hammer Feminist Award at the 60th Ann
Arbor Film Festival, and Best Experimental Short
at the 70th Melbourne International Film Festival,
amongst others. She was the Flaherty/Colgate
Distinguished Global Filmmaker in Residence in
2019, and was a MacDowell Fellow in 2022.

Film Programme
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» Jury EMAF Media Art Award of the
German Film Critics Association (VDFK)

Rainer Bellenbaum is a film and media scientist.
1985: master’s degree at the University of Osna-
briick. Since 1983: short films as festival screen-
ings. 1993-1999: author for ZDF and Deutsche
Welle TV. Since 2000: freelance journalist and
lecturer. 2010—-2011: fellowship at Kiinstlerhaus
Buichsenhausen, Innsbruck. Since 2013: lecturing
positions at universities in Berlin, Bremen, Ham-
burg. Luneburg, Stuttgart, Vienna, et al. Publica-
tions (selection): 2022: “Transports and Trans-
fers in Pedro Costa’s Fontainhas Films”, in: Martin
Beck, Sabeth Buchmann u.a. (eds.): Broken Re-
lations: Infrastructure, Aesthetics, and Critique.
Leipzig: Spector Books; 2013: Kinematografisches
Handeln. Von den Filmavantgarden zum Ausstel-
lungsfilm, Berlin: b_books/PoLYpen.

Bettina Hirsch is a well established freelance film
and theatre critic, jury member at various national
and international film festivals, as well as a radio
editor and host. She writes regular reviews for
screenmagazin.com, a German independent film
and TV online magazine, and is chief editor of
MondayMovieTalk at Alexradio, Berlin. As a film
advisor she consults schools across Berlin and
is currently working on a new radio programme
on films for young audiences.

Luca Schepers is a media scientist living in Frank-
furt. He has been running the blog Pretty Little
Movies since 2014 and has been editor and pre-
senter of the radio series Nach dem Kino (Bauhaus-
FM) since 2016. In 2020, he became one of the
founders and editors of the magazine Die Sprosse.
Magazin flr Kunst, Medien & Kultur, and in 2021
he was part of the feature film jury of the German
Film Critics’ Prize. He is pursuing a doctorate and
works as a research assistant at the Institute for
Theatre, Film and Media Studies in Frankfurt.

W » EMAF Nominated for the EMAF Award

Mangosteen (W~ EMAF, VDFK, Dialog)
» Tulapop Saenjaroen

TH 2022, 40'

»DE Mangosteen, gedreht mit veralteter Digital8-
Technik, erzahlt nicht nur eine Geschichte tber
das Geschichtenerzéhlen, sondern auch die
Geschichte von Earth, der in seine Heimatstadt
Rayong zurtickkehrt, wo seine Schwester Ink eine
Obstfabrik betreibt. Bei einem zufalligen Treffen
findet Earth heraus, dass sich seine Definition
von ,Zukunft® drastisch von der seiner Schwester
unterscheidet. Je mehr er versucht, sich in das
Geschéft einzubringen, desto weniger flhlt er
sich dort gebraucht. Earth beschlieBt am Ende,
das Unternehmen hinter sich zu lassen und sein
altes Hobby wieder aufzunehmen: das Schreiben
eines gewalttatigen, Ubersinnlichen, irrationalen,
abstrakten, blutigen und unrealistischen Romans.

Repetitions (W~ EMAF, VDFK)
» Morgan Quaintance

UK 2022, 22' (German Premiere)

»DE Eine Erkundung von rekursiven Mustern,
einer Serie sich wiederholender Sequenzen, von
flackernden Bildern und Klangen im Loop. Ober-
flachlich betrachtet zielt Repetitions vor allem
darauf ab, Netzhauterregung und Spannung zu
erzeugen. Telefonnachrichten und gesprochene
Sprache deuten jedoch in eine andere Richtung,
die von physischer Verausgabung, Industriearbeit
und zerbrechlichen Kérpern handelt.

»EN An exploration of recursive patterns, a series
of repeated sequences, flickering images and loop-
ing sounds. On the surface, Repetitions concen-
trates on inducing retinal excitement and states of
anticipation, but telephone messages and speech
provide a through line that speaks to physical

»EN Mangosteen, which was recorded with dated
Digital8 technology, not only tells a story about sto-
rytelling but also a story about Earth, who returns
to his hometown, Rayong, where his sister, Ink, runs
a fruit processing factory. During one casual meet-
ing, Earth finds out that his definition of the term

“future”is drastically different from his sister’s. The

more he tries to get involved in the business, the
less he feels needed there. Earth eventually de-
cides to distance himself from the business and
resumes his old hobby, writing a violent, psychic,
irrational, abstract, gory, and unrealistic novel.

W= VDFK Nominated for the EMAF Media
Art Award of the German
Film Critics Association (VDFK)

W~ Dialog Nominated for the Dialog Award
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Tulapop Saenjaroen (born 1989, Thailand) is an
artist and filmmaker. His recent shorts interro-
gate the correlations between image production
and production of subjectivity as well as the para-
doxes intertwining control and freedom in late
capitalism. Saenjaroen’s works have been shown
at film festivals, screenings, exhibitions, inter-
nationally including Locarno, Rotterdam, DOK
Leipzig, Images Festival, Oberhausen, Curtas
Vila do Conde, and many more.
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labour, industrial work, and fragile bodies.

Morgan Quaintance is a London-based artist and
writer. His moving image work has been shown
and exhibited widely at festivals and institutions,
including MoMA, New York, Mcevoy Foundation for
the Arts, San Francisco, Konsthall C, Stockholm,
David Dale, Glasgow, European Media Art Festival,
Osnabrick, Alchemy Film and Moving Image
Festival, Hawick, Images Festival, Toronto, Inter-
national Film Festival Rotterdam, and Third Horizon
Film Festival, Miami.

= Courtesy of the artist and LUX, London

International Competition
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#%=H / Three Day, Silk Lane
(W - EMAF, VDFK, Dialog)
= Dazhi Huang & Zhen Zhen Zhong

CN/US 2022, 13' (World Premiere)

»DE Ein Tagebuch basierend auf meiner Insta-
gram-Story; dokumentarische Gedichte Uber
meine Mutter, ihre Karriere als Modedesignerin,
meine Heimatstadt Shenzhen und mich selbstim
Sommer 2019. Je mehr ich reiste, desto uniber-
brickbarer erschien die Kluft zwischen den ver-
schiedenen Stadten, Orten und Ideologien. Aber
ich moéchte eine Briicke sein.

w»EN A diary based on my Instagram story, docu-
mentary poetry about my mom, her fashion design
career, my hometown Shenzhen, and myself in the
summer of 2019. The more | travelled, the more
| felt unbridgeable gaps among different cities,

B THZEEE / Living Room under the Flyover
(W » EMAF, VDFK, Dialog)
» Karolina Breguta

TW 2021, 14' (German Premiere)

»DE Der Film dokumentiert eine Performance vor
einem Haus im Bahnhofsviertel von Tainan, das
teilweise abgerissen werden soll. Das Drehbuch
fur die Performance entstand auf der Grundlage
von Aussagen von Chun-Hsian Huang, dem Be-
wohner des Hauses, und von Demonstrant*innen
gegen Enteignung und Zwangsraumung in Tainan.
Die Performance fand am 28. April in einem Raum
unter einer Uberfiihrung statt, in dem Chun-Hsian
Huang voribergehend lebte. Sie entstand in Zu-
sammenarbeit mit Shi-Fen Zhang, Rong-Yu Li und
Ya-Qiao Li, die sich fur den Schutz des Hauses
von Chun-Hsian Huang eingesetzt haben.

Selfish Road (W EMAF, VDFK, Dialog)
» Oreet Ashery

UK/DE 2022, 30' (German Festival Premiere)

towns, and ideologies. But | want to be a bridge.

Dazhi Huang is a filmmaker, editor, and videogra-
pher. Witnessing changes in globalisation through
a queer perspective, he explores the clash and
co-existence of different cultures, identities,
and personal histories. His works have screened,
among others, at Bushwick Film Festival, Animafest
Gdansk, Wicked Queer, Boston, Queens World
Film Festival, and Honolulu Rainbow Film Festival.

Zhen Zhen Zhong is a visual artist, costume, stage,
and video designer. By constructing semi-fictional
scenarios, she engages with topics such as
post-globalisation, the global south, technology,
and identity. Her work has been presented at
international theatre festivals, in awarded films,
commercial art videos, and music videos.

International Competition
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»EN A film documenting a performance staged
in front of a house earmarked for partial demo-
lition in the Tainan train-station neighbourhood.
The script of the performance was written based
on statements made by Chun-Hsian Huang, who
was the inhabitant of the house, and by protest-
ers against expropriation and eviction in Tainan.
The performance took place on 28 April in a
space under a flyover, where Chun-Hsian Huang
temporarily lived. It was made in collaboration
with Shi-Fen Zhang, Rong-Yu Li and Ya-Qiao Li,
who have been engaged in organising the pro-
tection of Chun-Hsian Huang’s house.

»DE |In Selfish Road begibt sich Ashery auf eine
Reise durch das eigene Heimatland und gibt da-
bei Einblicke in autobiografische Erinnerungen.
Der*die Kuinstler*in beobachtet dabei den engen
Zusammenhang, gar die Verschmelzung von Ge-
fuhlen der Zugehorigkeit mit den komplexen, ver-
schlungenen Bewegungen der Staatenbildung, der
Infrastruktur und der Landnutzung. Die Kamera
auf das umkampfte Land in und um Jerusalem
gerichtet, bedient sich Selfish Road der Genres
Science-Fiction, Stand-up-Comedy, Familien-
fotoalbum und des impliziten Privilegs des Slacker-
Roadmovies. Der Film zeichnet ein fragmenta-
risches Portrat einer sich rasch verédndernden
Landschaft. Diese episodische Reflexion Uber
Raum und Ort versucht sich an einer Auseinan-

stand-up comedy, family photo album, and the im-
plicit privilege of the slacker road movie. The film
reveals a composite portrait of a rapidly chang-
ing landscape. This episodic reflection of space
and place attempts to work through the paradox:
How can you own something that is stolen?

Oreet Ashery is a visual artist working across

established artinstitutions and grassroots social
contexts. Using film, photography, performance,
2D and textiles, they narrate stories of precari-
ous identities and combine autoethnography, col-
lective knowledge and biopolitical fiction. Ashery
was awarded the 2017 Jarman Film Award; in
2020 they were a recipient of the Turner Prize
Bursaries. Ashery is a Professor of Contemporary
Art at Ruskin School of Art, University of Oxford.

Karolina Breguta is a visual artist creating films,
photographs, installations, and performances. Her
works have been exhibited at institutions such as
the National Museum in Warsaw, Jewish Museum
in New York and MOCA Taipei, and at international
events such as the Venice Art Biennale and Singa-
pore Biennale. She is the winner of the second prize
inthe Views 2013 Deutsche Bank Foundation Award,
the third Samsung Art Master 2007 award, and
the 2016 Golden Claw at the Gdynia Film Festival.
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dersetzung mit der paradoxen Frage: Wie kann

man etwas besitzen, das gestohlen wurde?
w»EN Journeying through their homeland and re-
calling autobiographical memories along the way,
Ashery observes how both senses of belonging
have and continue to fuse with the vertiginous
and winding flows of nation-building, infrastruc-
ture, and land use. Turning a camera onto the
contested land in and around Jerusalem, Selfish
Road draws upon the genres of science-fiction,
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Riddles on Back Street.

MIDlevil x Vandalorum Featuring Mister Ugly
(> EMAF, VDFK, Dialog)
» Hardeep Pandhal & Adam Sinclair

UK 2021, 5' (German Premiere)

»DE Eine Dekonstruktion weiBer Gewohnheiten

und instrumentalisierter Traditionen, die in die

Unterwelt von Fantasy-Spielwelten, Rennsimu-

latoren der frithen 2000er Jahre und verzerrter

Rap-Musik abtaucht. Riddles on Back Street ist

ein Musikvideo, das die Uberisierung der kultu-

rellen Produktion vorwegnimmt und einen akade-

mischen Arbeitsmarkt betrachtet, der auf bizarre

Weise von personlichen Traumata besessen ist.

Es entstand in Zusammenarbeit mit dem Anima-

tionskiinstler Adam Sinclair, dem Dungeon-Synth-

Musiker Vandalorum und einem mysteridsen,

boshaften Kobold, der als Mister Ugly bekannt

ist. (adaptiert von Southwark Park Galleries)
»EN A deconstruction of the habits of whiteness
and instrumentalised heritage through a descent
into the underworld of fantasy game worlds, early
2000s racing simulators and warped rap music. Pro-
duced in collaboration with artist-animator Adam
Sinclair, Dungeon Synth musician Vandalorum,
and a mysterious spiteful goblin known only as
Mister Ugly, Riddles on Back Street is a music
video that anticipates the Uberization of cultural
production and an academic job market bizarrely

International Competition
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obsessed with personal trauma. (adapted from

Southwark Park Galleries)

Hardeep Pandhal works predominantly with draw-
ing and voice to transform feelings of disinher-
itance and disaffection into generative spac-
es that bolster interdependence and self-belief.
Applying practices of associative thinking, his
research-led projects exhibit syncretic strains
of post-brown weirdness. Across media, his
works are imbued with acerbity and playful com-
plexity, at once confrontational and reflective.
(Bor&s Art Biennial)

Adam Sinclair has been working as 3D Animator /
Artist for over 12 years, specialising in the crea-
tion of 3D real-time environments, VR/AR appli-
cations and video animations. Adam has work-
ed with some of the UK’s most prominent artists
including Helen Marten (Turner Prize winner 2016),
Elizabeth Price (Turner Prize winner 2012) and
Ed Atkins.

= Courtesy of the artist and LUX, London
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Turtleneck Phantasies (M~ EMAF, VDFK)
» Gernot Wieland

AT/DE 2022, 18' (World Festival Premiere)

»DE Turtleneck Phantasies erzéhlt die Ge-
schichte eines deutschen Schriftstellers, der
als Matrose auf Frachtschiffen arbeitete, nach
einem Schiffbruch mehr als 30 Jahre in psy-
chiatrischen Anstalten verbrachte und dort sei-
ne Mitinsassen tétowierte. Der Film kombiniert
historische Berichte mit persénlichen Erinne-
rungen, wobei Dokumentarisches und Fiktionales
miteinander verschmelzen. Das Ergebnis ist ein
komplexes Werk, das scheinbar beilaufig, aber
spannend und oft tragikomisch den Zustand einer
Gesellschaft skizziert und Erinnerungen an un-
terdrickte, ungehorte und vergessene Stimmen
erfahrbar macht.
»EN Turtleneck Phantasies tells the story of a
German writer who worked as a sailor on cargo
ships and later, after a shipwreck, spent over 30
years in psychiatric institutions tattooing his
fellow inmates. The film combines historical ac-
counts with personal memories, merging docu-
mentary and fiction. This results in a complex
work that seemingly incidentally, yet excitingly
and often tragicomically sketches the state of
a society, representing remembrances of sup-
pressed, unheard, and forgotten voices.

Gernot Wieland is an Austrian artist who works
with research, memory, and narration. His films
bring together historical reports with personal
recollections and scientific facts, fictional and
real elements, developing a sense of the uncanny,
mostly in ironic and absurd forms. The works
are characterised by a gripping, tragicomic and
poetic sobriety and follow associative narrative
structures.

= Courtesy argos centre for audiovisual arts
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Qualities of Life:
Living in the Radiant Cold (W~ EMAF, VDFK)
» James Richards

DE 2022,17' (German Premiere)

»DE Der Film ist ein sensorisches und meta-

phorisches Endoskop, das hausliche Stillleben,

Abfalle und stadtische Abwassersysteme auf-

zeichnet und zu einer poetischen und musikali-

schen Suite zusammenflgt, um die privaten und

offentlichen Dimensionen von Verfall, Hygiene

und Ansteckung néher zu beleuchten. Mit Tages-

fotos und Beobachtungsfotos (beide 2000—2007)

von Horst Ademeit (1937—2010) und einem Aus-

zug aus Hemlock (2022) von Leslie Thornton.
»EN The work is a material and metaphorical
endoscope that records and compiles domestic
still lifes, detritus, and civic sewage systems
into a poetry and music suite to look closer at
the private and public dimensions of decay, hy-
giene, and contagion. Featuring Daily Photos and
Observational Photos (both, 2000—2007) by
Horst Ademeit (1937—-2010), and an extract from
Hemlock (2022) by Leslie Thornton.

James Richards lives and works between Berlin

and London. James Richards’s expanded practice
examines themes of obsession, desire, and tech-
nology through archival research, found footage,
and extensive collaboration. Addressing the re-
lentless flow of imagery in the twenty-first cen-
tury, Richards’'s work carves out a space where
personal politics and digital materiality meet.

International Competition
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HIBAFIE / The Encoffiner of Data
(@ v EMAF, VDFK)
» Gao Wengqian

CN 2021,10' (German Premiere)

»DE Diese Arbeit befasst sich mit dem Thema

des digitalen Erbes. Ich habe mir eine Laufbahn als

Datenbestatterin vorgestellt und deren Perspek-

tive eingenommen, um jene Daten zu untersuchen,

die Menschen in der Welt hinterlassen haben.

Dieses digitale Erbe tragt die Erinnerungen der

Verstorbenen, den Kummer und die Freuden wei-

ter... Auf der Suche nach Hinweisen folgen wir

dem Weg des Datengrabs, um die Geheimnisse

zu erforschen, die im Gedéachtnis einer Person

verborgen sind.
»EN This work explores the issue of digital heri-
tage that has arrived. | imagined a career as a
data encoffiner, using her perspective to examine
the data that people have leftin the world. Digital
heritage carries the memories of the dead, the
sorrows and joys... For the clues, we follow the
path of the data grave to explore the secrets of
a person’s memory.

Gao Wengian, born in Shandong, China, com-
pleted her studies at the Academy of Fine Art of
China (2013) and the Ecole nationale supérieure
des beaux-arts, Paris (2019). She lives and works
in Beijing.

International Competition
Planes of There

HyTruintn Canxun / The Wind Carries Us Home
(W > EMAF, VDFK, Dialog)
» Udval Altangerel

MN/US 2022, 12"

»DE Durch Geburts- und Sterberituale erneuern

die Filmemacherin undihre Familie ihre Verbindung

mit dem Land ihrer Vorfahren in der Wiiste Gobi.
»EN Through rituals of birth and death, the film-
maker and her family reconnect with their ances-
tral land in the Gobi Desert.

Udval Altangerel is a Mongolian filmmaker based
in Ulaanbaatar and Los Angeles. In her work, she
explores the themes of personal and national his-
tories, language, and (home)land. Her work has
screened at Locarno Film Festival, Images Festival,
Alchemy Film & Moving Image Festival, and Tacoma
Film Festival, where she received an Honorable
Mention for Best Documentary Short Film. She
was selected to participate in Locarno Open
Doors and the Flaherty Film Seminar. Udval re-
ceived her MFA from CalArts.
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La partida de las imagenes /
The Departing Images (W~ EMAF, VDFK, Dialog)
» Ana Edwards

FR/CL 2022, 11' (German Premiere)

»DE Angesiedelt zwischen Ethnografie und Trau-

merei, begibt sich der Film in die Zwischenwelt der

Traume, um an der Seite einer Mapuche-Familie

im Suden von Chile zu erforschen, wie mensch-

liche und nicht-menschliche soziale Kartografien

durch Traume entstehen.
»EN Between ethnography and reverie, the film
enters the in-between spaces of dreams to ex-
plore how human and non-human social cartog-
raphies arise through dreaming, while accompa-
nying a Mapuche family in the south of Chile.

Ana Edwards (born 1987) studied Visual Arts in
Chile. In 2019 she completed an MA in Visual
Anthropology in the UK. Her practice begins as
a search for human and non-human worlds as
unstable and in constant transformation. She
is interested in film and ecology as a system of
interconnected elements that are subject to in-
fluence each other.
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Sight Leak (#~ EMAF, VDFK, Dialog)
» Peng Zuqiang

CN 2022,12'

»DE Als Roland Barthes 1973 China besuchte,

machte er Aufzeichnungen, die